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The walnut table is from 
57st. Design with vin-
tage chairs upholstered 
in a Studio Ashby fabric.
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With a fixed layout in the kitchen, interior designer Manon Roux 
focused on bringing in a strong identity. “We leaned into blue 
cabinetry, reminiscent of well-worn denim, which feels very 
Mia, and balanced it with Viola marble and an oak island,” she 
notes. “The backsplash in the pantry is a custom zellige pattern 
from House of Mosaic with warm tones and a subtle hint of red.”

THE STORY OF this West Village 
apartment is one of creativ-
ity, the kind that spills across 
disciplines and seeps into the 
walls themselves. First, you 
have the homeowners—jew-
elry designer Mia Moross and 
screenwriter Stuart Blumberg. 
(She’s known for her collection 

of 18th- and 19th-century fine-jewelry antiques beloved by 
the likes of Zoe Kravitz and AnnaSophia Robb; he earned an 
Oscar nomination for The Kids Are All Right.) Then you have 
the interior designer—Manon Roux, the rising design star 
behind Atelier Roux, whose spaces feel less decorated than 
carefully composed. 

“I began working with Mia and Stuart in January 2024 on a 
full renovation of their three-bedroom 
apartment, which hadn’t been updated 
since the early 2000s,” Manon recalls. 
“The space felt flat and very contem-
porary forward, with prefab bam-
boo floors and minimal architectural 
details. So, the goal was to bring in 
warmth by selecting thoughtful mill-
work and layered materials that felt 
bold, inviting, yet refined.”

From the beginning, Mia spoke 
about wanting their home to feel lived-
in, with a mix of English country, bo-
hemian, and warm modern influences. 
“She gravitated toward a balance of an-
tiques and contemporary pieces, with a 
love for texture, pattern, and subtle col-
ors,” Manon shares. “There was also a 
desire for a sense of ease and informal-
ity, where the home could feel collected 
over time rather than overly designed.”

Manon’s approach is rooted in 
function first—understanding how a 
space needs to perform—so that materiality and aesthetics 
can take shape in a way that feels cohesive and considered. 
“Growing up between New York and Paris, I was exposed to 
two very different creative perspectives, but both were root-
ed in a strong foundation in fine art and design,” she reflects.

The designer’s mother is a creative and strategic leader 
in the beauty industry, who got her start in editorial, work-
ing with big-name photographers like Helmut Newton, Ellen 
von Unwerth, Annie Leibovitz, and many more. “I grew up 
on set during a time when editorial was at its peak, which 
gave me a real understanding of composition, lighting, and 
storytelling,” Manon tells us. “She later became the global 
spokesperson for Chanel and moved into product develop-
ment, helping shape and launch collections across major 
global beauty brands. Having exposure to this world abso-
lutely defined my understanding of luxury and craftsman-
ship, as well as the importance of innovation in design.”

As for her dad, he’s a multidisciplinary artist who trained 
at the École des Beaux-Arts in Paris, and has worked across 
music, costume design, and jewelry, including designing for 
Yves Saint Laurent and Thierry Mugler. “That dual influence 
shows up in my work through a very considered, almost pho-
tographic approach to interiors—thinking about perspective, 
balance, and scale, and how a space is experienced,” Manon 
shares. “In this project, that translated into a strong focus 
on proportion, symmetry, and how each space is experienced 
visually—how architectural elements align, how sightlines 
unfold, and how color and materials are layered.”

Manon was charged with a full renovation of the apart-
ment, including reworking the layout, introducing new 
interior finishes, and developing a cohesive architectural 
language throughout the home. “Our scope focused on im-
proving functionality and flow, particularly at the entryway 

and main living spaces, while layering 
architectural details to add depth and 
character to a space that lacked them,” 
she notes. “This included new floor-
ing throughout, a complete kitchen 
redesign, custom millwork, and ceil-
ing interventions to integrate lighting 
within the constraints of the existing 
structure.” The result is subtle but 
transformative—a home that now 
feels as though it has always existed 
exactly this way, despite being almost 
entirely reimagined. To Manon, solv-
ing design problems is the most sat-
isfying part of the job.  “There are so 
many layers to consider, and my back-
ground in project management allows 
me to approach those details methodi-
cally and find solutions, even when 
construction becomes unpredictable,” 
she tells us. “I also love seeing what 
clients bring to the table and how they 
think about their space. Breaking that 

down and translating it into something cohesive is always 
fascinating. Every client is different, and that process allows 
me to constantly explore new ideas, materials, and referenc-
es within my work.”

In this case, Mia was a true collaborator, sourcing art for 
the home and connecting with artists she admired, which ul-
timately led her back to painting herself—a medium she’d set 
aside in favor of jewelry for many years. “I think it brought 
a new creative energy into her own work,” Manon says. “It 
felt like she was at a moment of transition, when moving into 
a new home, and that process gave her the space and confi-
dence to start exploring again.”

Through the process, Manon and Mia worked closely to 
curate a collection of works from a mix of emerging artists—
some that Mia has relationships with and others they discov-
ered together—including works from Georgia Beaumont, 
Papou Koliopoulos, Monika Morito, and Jessica Sellinger. “I 
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The primary bedroom is painted in 
Slate Blue and Silvery Blue, both 
by Benjamin Moore. Custom Ro-
man shades in a fabric from Elitis 
add whimsy and softness, while 
the linen-upholstered bed has a 
hint of red trim—serving as a call 
back to the home’s overall palette. 
The nightstands and dressers are 
from Sarah Sherman Samuel’s 
collection at Lulu and Georgia, 
and the lamps are Soho Home. 

helped guide the selection to ensure the pieces felt cohesive 
within the home, while still reflecting Mia’s point of view,” the 
designer says. “Their collection of prior art and new art feels 
deeply connected to Mia’s identity as a designer and also com-
pletely intentional on the walls of this home.”

Manon credits her Parisian perspective for much of this 
project’s success. “What I’m drawn to in European designers 
is their relationship to material and history. While American 
designers tend to approach space in a more sculptural and 
pragmatic way, I try to balance both,” she explains. “I’m very 
drawn to designers like Pierre Yovanovitch for his clarity and 
restraint, and the way he lets materiality lead the design. At 

the same time, I admire the playfulness and confidence in 
the work of Laura Gonzalez and Hugo Toro—particularly 
their use of color and pattern. I also connect with the work 
of Augusta Hoffman and Giancarlo Valle who tend to be 
more eclectic and more relaxed.”

Perhaps the real triumph of the apartment, though, is that 
despite the careful composition, nothing feels overly pre-
cious. It’s a space to live beautifully, every day. “Living be-
tween Paris and New York,” Manon says, “has shaped a point 
of view that blends European restraint and craftsmanship 
with a practical sensibility, resulting in spaces that feel both 
timeless and effortlessly lived-in.” 
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Their daughter’s room had a clear brief: purple, playful, and 
full of storage. “The ceiling is one of my favorite elements, 
with an Ottoline wallpaper featuring a clover-and-floral 
motif that adds whimsy and surprise,” the designer says. 
“We balanced the richness of the color with oak and rattan 
woven details to keep the room feeling warm and grounded.”

The standout element in the primary 
bathroom is the stone sourced from 
BAS Stone. “We used it to fully wrap 
the shower, creating a bold, envelop-
ing moment,” Manon shares. “To 
balance that, we introduced tadelakt 
on the surrounding walls for a softer, 
washed contrast, and a zellige square 
tile on the shower floor.”

“What was originally an asymmetrical space was opened up by removing a half wall 
between the foyer and the living space, allowing natural light to carry through,” Manon 
explains. “We incorporated an arched doorway between the two spaces to create a 
more intentional transition.” They reworked the staircase, removing a dated partition 
and existing carpeting, and introduced metal spindles with an oak top rail and a custom 
carpet runner. “It brings warmth and softness back into the space,” the designer says.

Manon introduced crown molding and a coffered ceiling to the living 
space and layered in vintage-inspired brass lighting from Etsy. “It 
brings an Italian mid-century influence to warm up the space,” she says. 
“A bold Berber rug from Beni Rugs grounds the seating area against a 
Restoration Hardware cloud sofa. The burled wood coffee table from 
Oyster Creek adds contrast and depth against the softer palette.”
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